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For an appropriate understanding of Guyau it is useful to consider some 
fundamental premises of the school of thought to which he belongs. The content 
of La genèse de l'idée de temps is a compeUing reason to do so against the 
background of the fierce struggle with the Kantian idea a priori as it was 
understood towards the end of the 19th century. 

' How do we form and organize the idea of time with its distinctive parts, and 
how does this idea evolve in the human mind?' is what Guyau asks in the 
introduction to his magnificent little book (GIT p. [ii]) . He shares this question 
with his closest adversaries, namely with Spencer's evolutionism and with what 
he caUs English psychology, the school which accentuated sense impressions and 
the association of ideas. But he also shares it with his closest allies, William 
James and the German founders of psychology. 

What is at stake in this struggle with Kant? One should realize that the Kant 
these thinkers hoped to refute is, in fact, an extraordinarily simplified Kant. It 
is important to stress this fact, since even though it was based on a misinterpre
tation of the Critique of Pure Reason, the anti-Kantian argument of the ph ilo
sophical psychologists of the late 19th century did uncover, unwittingly, some of 
the most profound and enigmatic aspects of Kant's thought. 

What did Kant want to say when he placed time among the a priori concepts? 
In essence what he had in mind was that the idea of time is already presupposed 
in every attempt at establishing its empiricalorigin or, in other words, in every 
attempt at deriving the idea from experience. To call the idea of time transcen
dental is to say that it is a 'condition of possibility' or precondition2 for every 
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experience that involves, in any sense whatsoever, a tempora I aspect. Kant's 
opponents have altogether failed to grasp the notion of precondition as different 
from a predisposition, that is, as independent of the content of experience. In an 
absolute sense there is, according to Kant, no experience of time. In order to 
understand the essentially transcendental nature of the notion of precondition, 
we must return to Kant's argument in the Transeendental Aesthetic.3 This 
argument is consistently following the model of reductio ad absurdum: if we 
would not already possess the idea of time, then we could have none of the 
experiences we describe in tempora I terms, th at is, in terms of simultaneity and 
succession. In short: ij not ... then none. 

If we abstract from our mode of inwardly intuiting ourselves the mode of intuition in 

terms of which we likewise take up into our faculty of representation all outer intuitions ... 
then time is nothing. (CPR A 35).' 

What did the evolutionistic and empiristic opponents of Kant make of this 
line of argument? They came to the conclusion that time is an innate idea, an 
experience that has no antecedent, no history. By reducing the transcendental to 
the innate, they conflated a presuppostion, a precondition, with an experiential 
content that would emerge with consciousness. On th is view, moreover, conscious
ness is a fixed given. It is detached from any origin or development, and from 
any evolution, whether from animal to man, from child to adult, or from savage 
to civilized person. In short, in the age of evolutionism in biology and empiricism 
in psychology, one does no longer appreciate the difference between a transcen
den tal argument and a nativist perspective on the contents of experience. 
Consequently, once the assimilation of the transcendental and the nativist position 
had taken place, it became inevitable, but - and this should be emphasized - at 
the same time entirely legitimate and proper, that the ideas of origin and evolution 
were put in opposition to what from then on could only be perceived as too 
simplistic and facile an argument. At the psychological level the notion of innate 
experiences indeed appears as facile and simplistic as the not ion of fixed innate 
ideas at the biological level. 

One may appreciate the attempts at explaining the origin of so-called 'ahistor
ical ' ideas in the species or the individual, but the questions to be asked here are 
different. Could it be that these highly subtle attempts do, in fact, reinforce the 
Kantian argument? Could it be that, af ter all, they prove ex absurdo that genesis 
always presupposes what it claims to generate? The point is that any serious 
attempt at constituting an origin of the idea of time should lead us, so long af ter 
this heroic, perinatal ph ase in the history of psychology, on the necessary road to 
the re-establishment of the transcendental argument in its full distinction from 
facile and simplistic nativism. In th is respect I consider Guyau's essay the most 
brilliant and subtle example of the involuntary homage paid to transcendental 
philosophy by genetic psychology. 



The first fundamental disagreement with Kant, or at least with the conception 
of Kantian philosophy towards the end of the 19th century, concerns what Guyau 
calls the 'period of primordial confusion ' (GIT ch. 1). Guyau's leading thought 
is that, from animal to man and from infant to adult, there is an evolution from 
confusion to distinctiveness. 

The first problem is therefore that of mastering the discriminative ability 
without which one would neither be able to juxtapose the future and the past, 
nor to distinguish, in the present as such, the multiplicity of experiences that we 
can talk about in terms of simultaneity. Of course, this approach to the problem 
is totally opposite to that adopted by Kant, who postulates at the origin an 
absolute manifald on which time imposes the integrative, synthetic form without 
which it would be impossible to perceive this manifold. This gives rise to the 
idea that time, like space, is one of the preconditions that enable any impression, 
internal as weil as external, to be perceived in principle. But what is the status 
of this Kantian manifold? Certainly not that of a 'stage' or 'period' in human 
experience. No relation is assumed bet ween this manifold and a stage in human 
history, or in individual existence. Manifold as such is al ready a transcendental 
concept, something one must presuppose in order to be able to conceive its 
opposite - in th is case its farm . 

Of course one should admit that th is presupposition - together with the 
presupposition of the form of sensation - was for Kant himself totally opaque. 
On his view, it could only be articulated in terms of an argument a cantraria, 
within the context of transcendental argument that I have outlined above (if not.. . 
then none) . It is not surprising therefore that once the transcendental had been 
reduced to the innate idea, the idea of manifold was no longer seen as simply 
conceptually opaque, but as genetically incorrect: in the beginning was confusion, 
not manifold. 

As aresuIt the difficulty became the inverse of Kant's difficulty: How can one 
speak, for instance, about past time in a language that presupposes the availability 
of precisely those notions of which the origin is to be explained? Af ter all, who 
describes the origin of the idea of time also possesses in advance the idea that he 
or she is to generate. The consequence was a tactic of bracketing, or even 
eliminating, certain parts of animal and child psychology that, incidentally, were 
themselves already the result of aselection. Thus Guyau claims: 

Time will only emerge when events can be positioned in linear fashion along a single 
dimension, length. But initially this is not the case: this long line, originating in our 

remote past and vanishing into the distant future, remains to be drawn. Since children 
have not yet developed the art of remernbering, for them everything is in the present. 
They have no clear distinction of times, places or people. (DIT p. [8]) . 

And later: 

The child and the animal, therefore, do not have a past that is neatly differentiated from 

the present, or from a future th at is imagined or constructed according to one's fancies . 
(DIT p. [g]). 



This illustrates that it is impossible to speak of a period of primordial confusion 
without naming properties of time that supposedly do not yet exist. 

But this is not all. In th is first chapter, where Guyau initiates his argument 
with Spencer - who wanted to derive space from time, - the task is made harder 
by the claim th at the idea of time is derived from the idea of space af ter some 
delay. It is one of the strongest points of th is little book that spatial order is 
constructed at the level of perception 5 , while temporal order is constructed at the 
level of representation : 

... time is not only connected with representations - the derived phenomena - but, as a 
matter of fact time can only be perceived if these representations are indeed recognized as 
representations rather than immediate sensations. This requires the ability to apprehend 
the difference between representations and presentations (GIT p. [Il!]). 

The problem is how we can be certain that by acknowledging 'that every 
sensation, internalor extern al , has a more or less vague extension' (DIT 
P.[14-1S]), one is not explaining space in some oblique Kantian fashion, in order 
to subsequently derive the idea of time from that of space. Thus, in fact, the 
argument, directed against Spencer, who 

... refers to the more obscure idea of the two, the idea of time, to clarify the less obscure 
idea which is the most directly intuitive or imaginative, the idea of space (GIT p. [15]) 

becomes inadvertently pro-Kantian. To recognize this is not to discredit Guyau, 
but rather to highlight a genuine difficulty of Kantian thought. One may indeed 
question if, in the Transeendental Aesthetic, the analysis of time is in fact 
independent of that of space. Could perhaps the genuinely transcendental argu
ments that support the first analysis be just copies of those that support the 
second? In particular, can one imagine that one rids time of all events in the 
same fashion one can rid space of all content? Does the relation container
contained have the same meaning in both cases? And is the idea that all parts of 
time are parts of one unique time independent of the idea that we cannot 
represent more than one single space of which all particular spaces are parts? 
For, what is our perspective on the totality of time as a 'given infinite quantity'? 
Do we partition this unique time to determine intervals, partial durations, the 
way we carve from the raw stuff of unique space an isolated, finite stretch, a 
finite area, a finite volume? The enterprise of The Origin of the ldea of Time 
has indeed put a finger on a considerable difficulty of Kantian thought that is 
central to the transcendental argument. The problem is how we know what 
asymmetry between time and space is hidden behind the notion of unidimension
ality . Succession and extension actually do not belong at the same level of 
discourse . Extension characterizes the visibility of the visible - the world as 
spectacle - whereas succession characterizes the (invisible) relation between 
appearing and disappearing, between variance and invariance. 



This is why the Kantian analysis of the idea of time is not accomplished in the 
Transcendental Aesthetic, but in the celebrated chapter on Schematism (CPR B 
176-187). Here the determinants of time appear to dissociate themselves from 
those of space. Thus Kant speaks of the 'time-series', the 'time-content', the 'time
order' and finally of the 'scope of time in respect of all possible objects.' (CPR 
A 145, B 184). What corresponds with this 'transcendental determination of time' 
(ibid.), expressly related here to the a priori structure of productive imagination 
and not to simple sensory receptivity? The answer is: an activity of a conceptual 
and judgmental nature, bringing into play the conditions of the actual objectivity 
of the experience of time; time, inaccessible in the inner world, can be deciphered 
only in the relations between the phenomena in the outer world. As a result we 
should be unable to perceive time as such but, instead, have an indirect 
representation of it, by virtue of intellectual and imaginative operations that are 
applied to spatial objects. Time, one cannot repeat this too often, is not an 
appearance, but remains a condition of objective appearance, and that is what 
transfers time from the Transcendental Aesthetic to the Transcendental Analytic. 

An important corollary of th is non-phenomenal character of time in Kant -
or if you like, the invisibility of time - for which Guyau provides a kind of 
equivalent in terms of genetic psychology, is the following. If time is experientially 
inaccessible, one cannot possibly attain a figurative representation by means of 
the act of tracing a line. By tracing a line I generate time, says Kant. But the 
image of time as a line, far from being an extrinsic aid to help us represent time, 
is an integral part of the indirect way it becomes manifest in the course of 
applying concepts to objects by means of imagination. But then, of course, one 
must realize that it is not time as asingular, unique totality that one is 
representing in this case, but only a particular lapse of time, a quantity of time 
or a duration. It is, in fact, what Kant calls a 'determination' of time. This 
determination does not add anything to the presuppostion of an infinite time of 
which all specific times are successive parts . Actually in the determination of 
particular successions the indirect character of the representation of time is 
confirmed. 

However, through this transition of the analysis of time from the Aesthetic to 
the Analytic, and more specifically to the part of the Analytic that deals with 
schematism, Kant has only added to the enigmatic character of the structure of 
time, always presumed and never presented. At th is point I must quote Kant's 
extraordinary concession, which can be found in the chapter on Schematism. 
After having stated that the determinations of time are consistent with the idea 
of schematism and share with it the character of 'a generic procedure of 
imagination to impose on a concept its image' (CPR A 140, B 179), Kant concedes 
that th is procedure 
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... is an art concealed in the depths of the human soul, whose real modes of activity nature 

is hardly likely ever to allow us to discover, and to have open to our gaze. (CPR A 141, B 
180-181). 

This art is so 'hidden in the depths of the human soul' that Kant, who is here in 
some sense pursuing the ghost of time in a sort of forward retreat, is forced to 
seek the origins of th is art in the many intellectual operations in which time is 
implied without ever becoming evident. This is what he does in particular in the 
Analogies of Experience, where he unfolds, at the level of the primitive judgments 
or 'principles,' the schemata of stance, cause, and reciprocity. By virtue of these 
schemata the determination of time-as-orderedness can be specified. Thus, one 
reads in the first edition of the Critique, 

The general principle is that all phenomena are, in as far as they exist, subjected a priori 
to rules which determine their mutual relations in a time. (CPR A 117). 

'In a time' - that is, in a definite lapse of time. One has therefore to compare 
these two expressions: the representation of a necessary connection between 
percepts - and their relation in an interval of time. It is th is detour by way of a 
representation in a definite lapse of time which gives a meaning to Kant's 
proposition that 'time cannot be perceived in itself,' (CPR A 183, B 226) and that 
one only perceives objects 'in' time (ibid.). 

In my opinion one must appreciate the distinction that Guyau makes between 
the streambed of time and the course of time (GIT p. [25]) in the light of these 
Kantian riddles . Af ter all, one should recognize that maintaining the transcen
dental status of time, apart from any con fusion with innate experience,brings us 
close to the limits of what is thinkable. 

Guyau's distinction determines the strategy of the chapters that follow upon 
his laborious reconstruction of the period of primordial confusion. It is remarkable 
that Guyau did associate his notion of the 'streambed of time' with the 'passive 
form of time' (i.e . the title of Chapter 2) and that of the 'course of time' with the 
'active background of the notion of time' (i.e. the title of Chapter 3)' More 
precisely, th is 'passive form' of time is associated with passive or reproductive 
imagination, while the active background is associated with active or productive 
imagination. Thus, curiously enough, we are facing once more the Kantian 
distinction between the level of receptivity (to which the Transeendental Aesthetic 
pertains) and the level of spontaneity (to which the Transeendental Analytic 
corresponds). It is, in fact, th is distinction which leads to the chapter on 
Schematism and the exposition on the Analogies of Experienee. Kant - in the 
Transeendenlal Aesthelic - presupposes that the form of time has the peculiar 
status of being an inluition (there is only one time) rather than a concept (the 
relation between type and token), and that it is an intuition a priori - that is, 
an intuition that cannot be observed. Guyau, in contrast, establishes an empirical 
domain for analysis. As I argued before, he does not start, like Kant, from the 



manifold but from the primordial confusion that psychology leads him to conceive. 
What does he encounter on the road from this confusion to the temporal order 

of the adult human mind? Altogether three operations or processes that, in his 
opinion, do not presuppose time but constitute the streambed of time: discrimi
nating, that is, perceiving differences, comparing, that is, perceiving resemblances, 
and from there counting, to the ex tent that number presupposes duality and 
duality in turn combines difference and resemblance. This is why Guyau admits 
the apperception of transitions or degrees in the variation of intensity. And final!y: 

The aspects discussed so far simply provide what one might call the bed of time, without 
reference to its streaming, or if you prefer, the frame of reference with respect to which 
time appears to move, the way in which it orders the representations of our mind, in one 
word: the farm of time. It is an ordering of bath similar and dissimilar representations 

forming a plurality of degrees (DIT p. [liS)). 

It is doubtful that a Kantian wil! be convinced that none of these notions 
presuppose time: ought not impressions appear in sequence, he wil! ask, in order 
to appear different, similar, or more or less intense? By astrange irony Guyau 
almost formulates his position with respect to the passive form of time in terms 
of a transcendental argument: 'If there were no division, no change and no degree 
in activity or sensitivity, there would be no time.' (DIT p. [24]) . 

Summarizing his analysis of the passive form of time Guyau writes: 

I have specified everything which, in time, is not change even if it is directly observed: 
this is what I have called the bed of time, in contrast to its stream. What remains is to 
make time stream and flow in consciousness ... (DITp. [lI7)). 

With his notion of the course of time, Guyau once more gains the advantage 
over Kant. The latter, in fact, wanting only to establish the objectivity of our 
knowledge of the world, considers only the relations between simultaneity and 
succession, the necessary prerequisites for a Newtonian physics. Nowhere does 
he consider the relationship between present, past, and future which, for Guyau, 
constitutes the course of time, in contrast with its streambed. Thus Guyau, 
transcending Kant, on the one hand re-establishes the line fol!owed by Saint 
Augustine, who had identified time with the connection between the anticipation 
of the future, the memory of the past, and the attention for the present. On the 
other hand he leans upon the notion of the experience of effort that Maine de 
Biran had placed at the center of his introspective psychology. The truly original 
idea of Guyau is to have drawn from the opposition of the activity inherent in 
effort and the passivity of sense impressions, the principle th at distinguishes the 
future from the past: 

The conceptualization of time into three independent parts constitutes a dissociation of 
awareness ... the division between undergoing and acting. (OIT p. [30-31)) . 
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In short, Guyau is effectively putting intention in the limelight, af ter Saint 
Augustine and Maine de Biran, but long before Husserl. This is the lineage of 
thinkers in which Guyau ultimately takes his place, between Maine de Biran 
and Husserl, whom he resembles more than the distant Sa int Augustine. For 
Guyau, the decisive experience of time is not a present divided into a present of 
the future , a present of the past, and a present of the present - as Saint Augustine 
claimed - but rather the anticipatory intentionality towards the future: 

Just as the present can be reduced to a conscious and intrinsically gratifying activity, the 
future can be reduced to the activity-directed outward search for what is missing. (GIT 
p. [32 ]). 

The future is ahead, the past behind: 

In sum, succession is an abstraction of motor effort produced in space, an effort which, 

when it becomes conscious, is intention . (GIT p. [36]). 

What proceeds from this origin? The temporal equivalent of what in a painting 
is called the perspective, of which history teaches us that it is a product of visual 
art. Have we made progress beyond the analysis of the 'passive form' of time? 
Yes we have, since the form of time was paradoxically only the 'static framework 
of time' (OIT p. [iii]) . By introducing motor activity, we attain 'the living and 
moving basis for the notion of time' (ibid.) . On th is view, the idea of perspective 
provides only the trace of this play of opposition between activity and passivity . 

Desiring, and acting toward our desires we simultaneously create space and time. We 
live, and the world - or what we designate by that name - comes into being before our 

eyes. (GIT p. [46]) . 

But properly speaking, did we really create time? Guyau himself retreats to some 
degree and takes a step backwards in the direction of the Kantian transcendental, 
when he writes: 

A desire contains the seed of the idea of possibility and this idea of possibility, In its 
opposition to the idea of reality , becomes an 'antecedent' - that is, something ideal and 

imaginary that precedes the true advent of the rea!. (GIT p. [47 D. 

The word antecedent, in quotation marks, is hiding Guyau's major concession. 
Guyau has shown, more clearly than Kant, when we do become aware of the 
ideas of before and af ter; at the same time he seems to have pushed the birth of 
these ideas to either side of the alleged origin. Stated in negative terms, the 
formula is impeccable: 'No movement, no time' (OITp. [47])' But is th is conditio 

sine qua non really the outcome of the process that it makes possible? Yes, if one 
has in mind our becoming aware of the idea of time and not the origin of the 
idea of time as such. If one limits oneself to saying that psychology gives an 
account of the origin of the awareness of the idea of time, Guyau is invulnerable. 
And what is more , he is also far ahead of his empirist opponents with his idea 



about the dissociation of consciousness derived from the opposition of undergoing 
and acting. But if one asks if Guyau has really established the origin of the idea 
of time, one cannot maintain that he has successfully shown how this opposition 
and this dissociation between undergoing and acting bring forth the relation 
between before and af ter. 

This relative failure to account for the origin of the idea of time is to some extent 
masked by the loans taken out by Guyau in his chapter on 'space as a 
representational mode of time' (DIT p. [49-84)), where he claims that spatial 
order is more primitive than temporal order (contrary to Spencer, as I mentioned 
earlier). In doing so Guyau ag rees with Kant, for whom time, because it cannot 
be experienced directly, can be represented indirectly by means of a line. Precisely 
such a spatial representation of time is inherent in Guyau's idea of perspective; 
in fact it is space that provides the reference points for the relations of proximity 
and distance in the activities of memory. We localize in time by localizing in 
space. This is literally the mise en scene of our remembrances which leads Guyau 
to emphasize that 'the form of our representation of time, the way we imagine it, 
is essentially spatial.' (DIT p. [70)). Guyau's most original contribution is in fact 
that he places th is spatial representation of time in space as represented: 

Such an idealized space is quite unlike real space and it allows us to conceive of an 
[abstract] setting i~ which things occur in succession instead of co-existing like objects in 
space. (OIT p. [75]). 

This permits Guyau to develop an original equivalent of Kant's schematism of 
which I have said earl ier that it is not so much an a priori intuition in the sense 
of the Transcendental Aesthetic, but rather the genuine location of time in the 
Transcendental Analytic. 

In connection with the preceding argument one may ask if Guyau, like Kant, 
has not realized how any reflection about -a time that passes as a consequence of 
activity unfolding against a passive background, will plunge into an abyss. 
Towards the end of his chapter on memory, Guyau takes stock: 

Once memory has been established, the Self is established too. Time and motion are 
derived from two essential sources: outside the unknown, and inside a certain activity, a 
certain energy being released. We can neither completely know ourselves, nor th at which 
exists outside us but from which the self is largely derived. What are our inner strengths, 
and what are the limits to the development of this internal source of energy? And, on the 
other hand, what is the secret of th is silent nature surrounding us? These two unknowns 
constitute, in my view, the fundament for all the other [epistemological mysteries], time 
included. (OITp. [79-80]) 



At this point I cannot resist citing Saint Augustine: 

What then is time? I know what it is if no one asks me what it is; but if I want to explain 
it to someone who has asked me, I find that I do not know. 6 

Similarly one is reminded of Kant's recognition that schematism is an art 
concealed in the depths of the human soul, not open to our gaze (vide supra p. 

154). 

Finally, the reflections of Guyau on the 'normal and pathological illusions of 
time' (Chapter 5) are not the most interesting with respect to the preceding 
discussion; af ter all they deal only with illusions that are pertinent to the 
estimation of duration, not with the origin of the idea of time as such. More 
problematic, however, are the pages where a connection is proposed between 
memory and empathy. 

I recognize myself in the other through empathy; similarly I recognize myself in the past 
through memory. Memory and empathy have basically the same origin. (DIT p. (80)). 

With empathy, sentiment appears onstage, in the wake of imagination. But what 
sentiment! IC time originates from a dissociation of consciousness, and if memory 
keeps closing the gap out of empathy or sympathy with the past Self, how could 
th is sentiment ultimately be anything but 'the feeling of being mentally torn 
apart' (GIT p. [81]), which lies at the root of the melancholy of memory. 
'Remembering, for a thinking being, is frequently very close to moral suffering' 
(ibid.) and also: 

Human greatness - the ability to recognize oneself in one's past and to project oneself 
into the future - may eventually become a persistent source of bitterness. The idea of 
time itself is the incipience of regret. (DIT p. (82)) . 

It is precisely at th is point that psychology shares territory with poetry, something 
which was clearly understood by those who first brought La genèse de l'idée de 
temps to press, for they added two appendices to the text, one with Guyau's 
reflections on the poetry of time (Guyau, 1888, pp. 94-101), and one with the 
lyrical poem 'Le Temps' extracted from Guyau's Vers d'un philosophe (Guyau, 
1881, pp. 67-76). As an echo from the thoughts that I have evoked in the preceding 
discussion, all of which stemmed from Guyau's philosophical work, the poem 
begins thus: 

We cannot not think time unless we suffer it. 
Feeling himself last, man feels himself die: 

An evil ignored by all of nature.7 

How can we match these verses by the poet Guyau with the proud conclusion 
of the philosopher Guyau: 



In my OpInIOn, time is only one of the forms evolution takes; instead of producing 
evolution, time emerges from it .. . Instead of saying th at time is the essential factor of 
change and, consequently, of progress, it would be more appropriate to say th at progress 
(evolution) constitutes a factor and fundamental element of time: time is the abstract 
formula for describing change in the universe. (OIT p. (119)). 

What distance separates, what proximity unites the thought of the philosopher 
who puts time back into the world and the sentiment of the poet who suffers 
from existing in time? 
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NOTES 

1 Translation by John A. Michon. 

2 Translator's note: In the remainder of this chapter the term precondition will be used 
instead of the classical, but somewhat confusing expression 'condition of possibility' 
(condition de possibilité). 

3 Translator's note: The Transcendental Aesthetic, like the Transcendental Analytic, 
Schematism, and Analogies of Experience, mentioned later, are chapters in the Critique 
of Pure Reason. 

4 Translator's note: These references are to the page numbers in the first (A) and second 
(B) editions of Kant's Kritik der reinen Vernunft (Critique of Pure Reason). The 
quotations are taken from the English translation by Kemp Smith (1933), henceforth 
referred to as CPR. 

5 Guyau actually accepts the idea that percepts contain so-called local signs that allow 
the distinction between different parts of space to be derived from specific features that 
are close to the actual sensations involved (OIT p. [IlI)). 

6 Translator's note: The text is that of the translation of the Confessions of St. Augustine, 
Book XI, Ch.14 (Warner, 1963). 

7 Nous ne pouvons penser Ie temps sans en souffrir. / En se sentant durer, I'homme se 
sent mourir: / Ce mal est ignoré de la nature entière. (Guyau, 1881, p. 67). 






